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  
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          
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5

tal- breed as su preme.-


She

f

has ri

ff

di- culed

5

- all things tran scen

5

- dent.-


mp

She is en raged- be yond- count and mea sure.-

     
       

      

            
          


  

        
    

                  

   

             

 
     

            

     
     

     

              

Artemis, Niobe, Phaedimus, Apollo
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







170

rit.

Art.

W Adagio q = 68 (Tempo Primo)

173

Nio.

175

Nio.

177

Nio.

Apo.

179

Apo.

182
X Y Z

Apo.

196

V.S.

Art.

Apo.






She

mf

su mmons- her two off spring- to her side.

3


mf

The mo ther

port.

- of a mere two,

port.

one se venth-


TheThe pro ge- ny- I have born to the world.

 


mp

She is queen to an al might- y- hus band- Who


go verns- o ver- the broad lands a bout.- She is mo ther- to beau ti- ful-


child ren;-

 
They

f

have in he

ff

- ri- ted

3

- her

3


A

mf

po- llo- shall let loose with pro -


win

mf

some- looks. Ni o- be- is se vere- ly- puffed with

   
   

         

                   

     


     


     




     

            

                   

      
      

          

        
   



Artemis, Niobe, Phaedimus, Apollo
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











198

Art.

Apo.

200

Art.

Apo.

AA
202

Apo.

204

Apo.

206

Apo.

208

Art.

Nio.

Phae.

Apo.


jec tiles,- The

f

barbed points smi ting- u pon- the


pride. I

f

see lips fro zen- in to- in -


boys breasts, The life force gush ing- out in streams of blood.


ac tion,- A state of de spair,- no more the proud tongue.


Ar

ff

te- mis

5

- shall dis patch

5

- the


che rished- girls,

5

Her

f

fur tive-

ff

a rrows

5

- winged


with qui e

5

- - tus,The be sto- wal

5

- of a

5

grue some- de mise.- The dy

5

ing- sis ters-


f

Sheshall stand be fore- the fu ne- ral- pyres.

  f

The mo ther

port.

- of a mere

port.




 f

I feel the bla zing-


shall gasp their last

5

sighs.

f

The flesh

5

was laid bare to the e le- ments.-

5

              
          

             

   
        

            
  

               
  

  
      

         
    

             

         

      

 
   

    
         

Artemis, Niobe, Phaedimus, Apollo
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



210

Art.

Nio.

Phae.

Apo.

BB
212

Nio.

CC
215

Nio.

218
DD

Nio.

221

Nio.

222

Nio.


Thereshall be tears of so rrow- and re morse.-




two, one se venth-






heat! The sand is hot!


The guts were ex posed- to the gla ring- sun.

  mp

She has

port.

clap

no do

port.

main

3

- in this earth ly- realm.

3 3


She is

port.

as

port.

fee ble,

3

- as fee ble,- as fee

3 3

-


ble as a blind Cy clops.

3

- I sur pass-

3 3


her

gliss.

glo ry-

3


in all re gards.-

3 3

           

         
       

             

             

                  

                  

         

            

Artemis, Niobe, Phaedimus, Apollo
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EE
227

Phae.

230

Phae.

FF233

Phae.

236

Phae.

238

Phae.

240

Phae.

243

Phae.

GG246

Phae.

249

Phae.

252

Phae.

254

Phae.




mf

Theybring a qui ver- of gol den- a

3

rrows,- They shroud their

3

hea ven- ly-




forms in the clouds. They de scend- to The ban- to wers- be low.-




f

A po- llo- comes to the young Phae di- mus.- The boy is train ing- in the




wrest ling- pit. He gra pples- on the floor with a no- ther.-




His oil y

3

- skin glis tens- in the bright light. He e -




xerts his ev ry- musc le- to strength. He does not see that which moves close to him.




The bent bow hold ing- its sa gi- ttate- bolt.

mf

He

3




does not fore see- that which a waits- him, The writh ing- pain, his




blood drench ing- the sand.

mp

Fleet ing- ly- he knows the




joy and de light- Of the fea thered- shaft, and




those who bear it.

 

                  

               

                    

              

              

                   

               

                

              

            

   

Artemis, Niobe, Phaedimus, Apollo
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Iphigenia

Iphigenia

Its

f

cu rrent- isa stream of e ner- gy- Flow

mf

ing- from the soil in to- the

Moderato e=108 A

Iph.

fo li- age,- Thence un to- a ni- mals,- Thence back in to- the soil, In a ne ver- end ing-

13

Iph.

cir cle- of life; The

p

Earth as a sin gle- or ga- ni- sm.-

16

Iph.

We

mp

ride the logs and drift wood That

B C19

Iph.

float a long- the Round Ri ver,- We

mf

guide the di rec- tion- and

31

Iph.

speed. E co- lo- gy- is an in fant- just learn ing- to walk, A u ni- ver- sal- cu ri- -

35

Iph.

o si- ty- to un der- stand- this life, A state of har mo- ny- be tween- peo ple- and the land.

38

Iph.

Con

p

ser- va- tion may thus fo llow.- The

f

Round Ri ver- Flows in to- it -

D42

Iph.

self. Re fle- xive,- In fi- nite- ly- re gre- sive,- It speeds a round

46

Iph.

In

mf

an end less- loop, In

p

an end less- loop.

50




Philip Armstrong

3. The Round River
for soprano and chorus 






 











 

                        

                      

                  

             

      
      

      

          
            

                             

                        

                        

   
        

       

 

Philip Armstrong: Fourth Symphony















Adagio q = 60

Dasithea

Nyx

Hypnos

Thanatos

Philip Armstrong

4. Aesthetic Theory

for vocalists, chorus, organ and orchestra

A B C

Nyx

32

Nyx.

34

D

Nyx.

Hyp.

36

Das.

Hyp.

38

Das.

Hyp.


   

Art

f

is im po- tent-


in it self,-

mp

The death of pri mor- di- al-


myth; We have be come- torn from the an cient

3

- shu

f

dder.

3

-





mp

Yet here at the

  mp

It ri ses- a bove- it self,-


 lake side,- here in this mu sic,- this a ppa- ri- tion.- It ri ses- a bove- it self,-


be yond- re flex- i- vi- ty,- un real- yet part of the u ni- ty.-

mf

Thus the


 be yond- re flex- i- vi- ty,- un real- yet part of the u ni- ty.-

mf

Thus the

    

              

                

      

         

                      

                         

                          
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











40

Das.

Nyx.

Hyp.

Tha.

42

Das.

Nyx.

Hyp.

Tha.

E
44

F G

Das.

Hyp.


fo rest- sings of more than it speaks, An

f

ex tra- script of veiled mean ing,-3


An

f

ex tra- script of veiled mean ing,-


 fo rest- sings of more than it speaks, An

f

ex tra- script of veiled mean ing,-


An

f

ex tra- script of veiled mean ing,-

 
The ge ne- ra- tive- e mer- gence- of


mp

Mo men- ta- ry,- fleet ing,-







The ge ne- ra- tive- e mer- gence- of

 mp

Mo men- ta- ry,- fleet ing,-




spi rit.-

  


 spi rit.-

  

                    

            

                    

           

           

       

            

      

   

   

Dasithea, Nyx, Hypnos, Thanatos
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60
H

Tha.

62

Tha.

64

Tha.

66

Tha.

68

Tha.

70
I

Tha.

J
75

K

Das.

91

Das.



 

 mf

Whenthe Ro man- tic- i ma- gines- that, through re flec- tion- and the ma- tic- con tent,-


It can grasp art's e mer- gent- e ther,-

mf

Then there is re fu- ta- tion- of a ny- re -


duc tion- to an en ti- ty- or u ni- ver- sal- con cept.-

f

Thisclaim to u ni- ver- sal- truth is


self de- stroy- ing.-

mf

This af ter- i- mage- of the pri mor- di- al- shu dder,- Freedfrom the


fa bled- de cep- tion- of its be ing- in- it- self,- The truth of spi rit- is un truth,- for


truth is real, and no spi rit- is sub stance.-




  mf

The


bour geois- dog ma- of art's in tu- i- ta- bi- li- ty,-

       
        

 
  

      
         

  
  

    
   

  
            

 
                     

                
    

            

   

 
           
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















L
92

Das.

Nyx.

94

Das.

95

Das.

Nyx.

Tha.

96

Tha.

M
97

Hyp.

Tha.

99

V.S.

Hyp.

Tha.


mf

re futes- dis cur- sive- think ing,- yet it


The

mf

norm of in tu- i- ta- bi- li- ty- re futes- dis cur- sive- think ing,-


al so- su ppre- sses- non con- cep- tual- me

f

di- a- tion.-


Art's

mf

in tu- i- ta- bi- li- ty- is a self con- tra- dic- tion.-


Art's

mf

in tu- i- ta- bi- li- ty- is a self con- tra- dic- tion.-

 mf

The


more the work be comes- po si- ti

3

- vis- tic- and is said to be i -




mf

Themoreits spi rit- is re i- fied- as an i deal-


den ti- cal- to its in tu- i- ta- bi- li- ty,-




 me ssage,- Rea dy- to pro vide- a pre su- pposed- a

f

pri o- ri- an swer-

mf

and so lu- tion- in con-

 mf

Rea dy- to pro vide- a pre su- pposed-

f

a pri o- ri- an swer-

mf

and so lu- tion- in con-

                

                       

              

 
  

          

                 

    

                

                

            

                         

             
        

Dasithea, Nyx, Hypnos, Thanatos
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











101

Das.

Nyx.

Hyp.

Tha.

102

Das.

Nyx.

Hyp.

Tha.

104
N Andante q = 80 O Tempo Primo q = 60

Das.

Nyx.

Hyp.

Tha.

















mf

It re i- fies- in tu- i- ta- bi- li- ty-


mf

It re i- fies- in tu- i- ta- bi- li- ty-


 cep tu- al- terms. It re i- fies- in tu- i- ta- bi- li- ty-


cep tu- al- terms. It re i- fies- in tu- i- ta- bi- li- ty-


as im pe- ne- tra- ble,- Guar ded- a gainst- sub ver- sive- threats to the har mo- nies- thework pur -


as im pe- ne- tra- ble,- Guar ded- a gainst- sub ver- sive- threats to the har mo- nies- thework pur -


 as im pe- ne- tra- ble,- Guar ded- a gainst- sub ver- sive- threats to the har mo- nies- thework pur -


as im pe- ne- tra- ble,- Guar ded- a gainst- sub ver- sive- threats to the har mo- nies- thework pur -


por te- dly- re flects.-

 


por te- dly- re flects.-

 


 por te- dly- re flects.-

 


por te- dly- re flects.-

 

             
              

               
                

                      

                          

                      

                      

     

      
     

     
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113
P

Nyx.

118

Nyx.

124

Nyx.

Q
129

R Andante q = 80

Nyx.

141
S

Nyx.

149
T U

Nyx.

162
V

Nyx.

169

Nyx.

175

Nyx.





 


 mp

The e ther- is par ti- cu- lar,- and va ri- a- ble,- ex -


change a ble,-- but not in ter- change

mf

- a ble,- -


Here

mp

there is no i -


den ti- ty of- the spi ri- tual- and the non

mf

spi- ri- tual.-




 

Our

p

mu sic- be comes

mp

- o ther- than the tan gi- -


ble,


By

p

be com- ing- the tan

mp

gi- ble,-

   
Not

p

through lo cal- i- sa

mp

- -


tion in space time,-

 
By

p

the i mma- nence,

mp

-


i mma- nence,

p

-


Of

p

the


aes the

mp

- tic.

p

- -

 

                  

        
         

         
   

            

             

       

          

           

     

Dasithea, Nyx, Hypnos, Thanatos

Philip Armstrong: Fourth Symphony

19









Polyxena

Organ

Pedals

Polyxena

Organ

Pedals

Largo qqqq=60

f

Largo qqqq=60

f

Poly.

Org.

Ped.

The

f

hu man- in tru- sion- is ex ce- ssive;-

7

p

Poly.

Org.

Ped.

p

Live

10

p







      

Philip Armstrong

5: The Ecology of Wisdom

for mezzo-soprano and organ

  
  









  3

   





5

3

  

   


  



  

     

           

                 





  




    
    

      

   

  


           









Poly.

Org.

Ped.

light and trace less,- -

A12

A

Poly.

Org.

Ped.

mf

sus tai- - - na ble!-

13

V.S.

Poly.

Org.

Ped.

p mp

Deep e -

14


3

   
    

 

 



      


  


 



        


 

    

               

     

             

     

               

Polyxena, Organ, Pedals









Poly.

Org.

Ped.

co - lo gy,- de -

B15

mp

B

Poly.

Org.

Ped.

rived of e thics,-

16

Poly.

Org.

Ped.

As a

17




3 3 3 3


 

 3


3 3

3 3


 




3 3 3

3

 

 

     

                       

   

    

                       

   

  

                       

   

Polyxena, Organ, Pedals









Poly.

Org.

Ped.

bi o- sphe- ric- e ga- li- ta- ri- an.-

18

mp

Poly.

Org.

Ped.

All

f

li ving- things

C20

f

C

f

V.S.

Poly.

Org.

Ped.

have in trin- sic- va lue,- in de- -

25






  

   








  
 



                 

                  
                      

      

 


  


 



 


        



         

             


 

   
 


 

  
     



 


 

  


     

   

         

 
  

  


 
 



  



Polyxena, Organ, Pedals









Poly.

Org.

Ped.

pen dent- of their u ti

mp

- li- ty.-

27

mp

mp

Poly.

Org.

Ped.

Re

mf

-

D30

mp
D

Poly.

Org.

Ped.

spect this in he- rent- worth,

31

 

   





3


3




3




 

            

          



    

   

                   




     

                      

Polyxena, Organ, Pedals









Poly.

Org.

Ped.

ta

mp

king- care of

32

mp

Poly.

Org.

Ped.

na ture.- -

33

V.S.

Poly.

Org.

Ped.

Re

f

fute- a tom- ist- e ssence- That

mp

di

E34

f p

E

f






 






 








    

                   
   

  

                   
   



                

                     
               

       

Polyxena, Organ, Pedals

Philip Armstrong: Fourth Symphony









Poly.

Org.

Ped.

vides the hu man- from

36

Poly.

Org.

Ped.

na ture.- - - A

f

ssert- a

37

f

Poly.

Org.

Ped.

to tal- field vi sion- of the world, the u ni- ty- of

F38

F

f



 3

        

 




3

    
 








      

       
       

      

          




                







   

   

Polyxena, Organ, Pedals

Philip Armstrong: Fourth Symphony









Poly.

Org.

Ped.

life, of di ver- - si ty,- of in ter- de- -

40

mf

Poly.

Org.

Ped.

pen dence;- The

mf

i -

42

V.S.

Poly.

Org.

Ped.

den - ti ty-

mp

of a li ving- thing is

43

mf

 3








 


 

 3

  
 
 

             
  




   

   

    
           
      

           

            
                  

  

Polyxena, Organ, Pedals

Philip Armstrong: Fourth Symphony









Poly.

Org.

Ped.

foun

mf

ded- u pon- e co- lo- - gi cal- re la- tions- with the

45

f

f

Poly.

Org.

Ped.

rest. When

mp

du ty- is per formed

f

-

G47

mp

G

mp

Poly.

Org.

Ped.

mp

not for the ca te- -

49



  
 





 
3

        





3 3 3 3

 

               


 

   
 


 

  
     



 


 

  


     

   

         

 
  

  


 
 



  



       


               
        


     

     

                       
       

Polyxena, Organ, Pedals

Philip Armstrong: Fourth Symphony









Poly.

Org.

Ped.

go ri- cal- im pe- - ri tive,-

50

mp

Poly.

Org.

Ped.

but

f

for in cli- - - -

51

V.S.

Poly.

Org.

Ped.

na tion,- -

52

p

















   
    

 
3

 

  
      
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                       
       
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6. The Way of the One and the Many
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
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mf

er- ness-
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of things,
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things, The

f

inn er- ness- of things,
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3 3


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f

inn er- ness- of things,
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    
It

f

is


ac tive,- it is ac tive- im pul- - sion.-

3 3
3 3

  

  

       

            

           

           

   

                  

   
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
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
dea. Fall
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
fall
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in love
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 mp

fall ing,

f

- fall

mp

ing,

f
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           

             

          

       

          

    
    

         

    

       

         

            
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
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
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fall ing- in love.
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
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f
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
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an oth- ers- sub
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
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       

                   

   
         


   

           

        

       

           

             

           

      

    
         
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     

            
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       

     

       

    

            

           
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           
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          

            

                 

          
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          
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        

        

                 

               

           

  

           

           

           

        
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 

 

     

     
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